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MOVEMENTS
l. The Lord Laughs

1. “When you gotta go, you gotta go.”

1. “But, uh, well, thereitis.”

V. “That'’s, that’s chaos theory.”
V. ergo...

VI. “Dino... Droppings, droppings?”
VII. The Lord Leans In: Parts 1& 2

PERFORMANCE NOTES

All extended techniques written as musical notation are accompanied by instructions either in
parentheses or in italics, depending on the commonality and specificity of the effect. All
theatrical/physical activities are specified above the measures/staves to which they are assigned. It
is recommended the performer dress in lan-Malcolm-from-Jurassic-Park cosplay and/or an outfit
that is easy to move in and with large pockets to keep props (notebook, reading glasses, and
metronome).

Each movement is based on the musings and mannerisms of Jeff Goldblum’s character, Dr. lan
Malcom, in the original 1993 film, Jurassic Park. Some of the spoken text, style markings, and
instructions are also adapted from his quotes (i.e. all of Mvt. V; accomplish as fast as you can in Mvt.
IIl; m. 3in Mvt. lll, etc.). Performers can and should watch the film and meticulously review the
“helicopter scene,” where his is character introduced. The first movement of this work begins with a
nearly exact rhythmic and contoured transcription of the conversation beginning with his first line,
“So you two, uhh, dig up—dig up dinosaurs?”

PROPS
Mvt. V
1. Stagehand (living human) with chair

2. Small notebook

w

Reading glasses

Mvt. VII
two metronomes (amplified)

Dinosaur costume (preferably of the T-rex variety)
Rubber ball

Two music stands

© N o unoBs

Bottle of water
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Jef: Suite for Baritone Saxophone
|. The Lord Laughs
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Il. "When you gotta go, you gotta go."
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lll. "But, uh, well there it is."
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Inhale dramatically,
slowly, and audibly.

)

Scream into horn, randomly
and quickly pressing keys.
It should sound like a dinosaur.

|

Continue screaming. Wield your saxophone
like "a kid who's found his dad's gun."
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of the auditorium.

You can stop wielding, but still scream,varying inflection.
Begin walking like a t-rex off stage and to the center

L__J

Once you arrive to the center of the
auditorium, let out one more lengthy roar
and stop screaming and continue playing:

h *see footnote on page 4 for source context
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Q) (pterodactyl noise - somewhere between
a scream and a sigh into your horn)
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Skip back to center stage.

Vamp/ad lib. until arriving center stage
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*This quote is from Klaus Badelt and Hans Zimmer's score to "He's a Pirate," a.k.a. the most well known theme from the
Pirates of the Carribean franchise. It is utilized here in reference to lan Malcom's quip, a little over three quarters of the

way through the film, "When Pirates of the Carribean breaks down, the pirates don't eat the tourists."




V. ergo...

Perform the following actions at your own pace unless indicated otherwise:

Stare forward blankly, and quickly clap twice above your right shoulder as though you are an
affluent man in the early twentieth century summoning a butler to his study.

A stage hand will enter with a chair and place it slightly upstage right of where you are
standing. Carefully unhook your saxophone from your neck strap/harness and hand it to the
stage hand. With two hands, the stagehand will grab the saxophone, walk upstage-right of the
chair, and turn to the face the audience, expressionless, like a lamp or coat rack.

Sit down and take some time to adjust yourself in the chair to your liking. Pull a small leather
notebook from your pocket. Open to a randomly marked page. Put on a pair of reading glasses
then lower them to the bridge of your nose.

Excessively clear your throat. Read the following dramatically and as though you are telling a
story that will teach a profound yet lofty life lesson. Only peer at the notebook periodically.
Pause occasionally for dramatic effect:

“God creates dinosaurs.
God destroys dinosaurs.
God creates man.
Man destroys God.
Man creates dinosaurs.”
Pause, swallow nervously and loudly, and continue:

“Dinosaurs... eat man.”

Pause, raise your glasses inquisitively, move the notebook a little closer to your face, and
continue:.

“Woman...”
Close the notebook. It should make a crisp slapping sound. Look at the audience and make the
following statement, dramatically, relatively slowly, louder than before, and with strong

consonants.

...inherits the earth.”
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Pause for dramatic effect, then lower the notebook and retire it to your pocket. The stagehand
will come downstage, carefully hand you the saxophone, and pick up the chair. They will return
upstage and turn to face the audience. They will stay onstage holding the chair in front of them,
still staring blankly.

Roll your shoulders back and put the mouthpiece in your mouth as though you are about to play.

Turn to glance at the stagehand once or twice, still onstage, staring blankly into the audience.
Passive aggressively clear your throat as though you are trying to remind the stagehand that
they must exit. They will break their blank stare, startled. They will say something to the effect of
“Oh! Sorry,” to insinuate that they forgot the directions, and then they will awkwardly run off
stage, bringing the chair with.

Continue on to Movement V1.



VI. "Dino... droppings, droppings?"
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Part 1

Pull a metronome out of your pocket, set it to 80 bpm, and
place it on the stand in front of you. Feel free to take your time,

but not too much. Begin playing, with the metronome on downbeats.

VII. The Lord Leans In
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Twist at the waist from side to side as
though you are loosening up. T-Rex
will retreat backstage in fear.

Play the metronome and

continue practicing.
T-Rex will peer out again.

T-Rex puts a music stand

holding sheet music to
Part 2 downstage right.
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VIl. The Lord Leans In
Part 2
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Run across stage into
left wing. T-Rex will chase.

Vamp if necessary

Run across stage to into

right wing, chasing T-Rex.
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instability is preferred.
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